Gymnopédie No. 1 of Erik Satie (Aldo Ciccolini, pianist; WNCN) 

What are the developmental stages then which can be identified in 
the creation of aesthetic forms in all media? What then are the 
developmental stages which can be identified in the appreciation of 
aesthetic forms in all media? What is the level of development 
attained by most men with reference to the creation of art objects? 
What is the level of development achieved by most men with refer- 
ence to the appreciation of art objects? Why is it that the majority 
of men is incapable of creating aesthetic forms? Why is it that the 
majority of men is uninterested in creating aesthetic forms? Why 
is it that the majority of men is incapable of appreciating aes- 
thetic forms? Why is it that the majority of men is uninterested 
in appreciating aesthetic forms? What can be said of human nature 
and the creation of aesthetic forms? What can be said of human 
nature and the appreciation of aesthetic forms? What can be said 

of common sense so-called and the creation of art? What can be 
said of common sense so-called and the appreciation of art objects? 
What can be said of propaganda so-called and the creation of aes- 
thetic forms? What can be said of propaganda so-called and the 
appreciation of aesthetic forms? Is the level of development 
attained by most men with reference to the creation of works of 

art identical to the level of development attained by most men 

with reference to the appreciation of works of art? Why does the 
work of art hold the attention of the spectator why for example 
does Benjamin Britten's A Midsummer Night's Dream hold the attention 
of the spectator? Why is it that the form/the medium of Constable's 
Stoke-by-Nayland (1836, 49 1/2" X 66 3/8", Art Institute of Chicago) 
holds the attention of the spectator? Why is it that the content/ 
the message of Constable's The Hay Wain (1821, 51 IUS 
National Gallery, London) holds the attention of the spectator? 
What happens when the spectator's attention is more strongly held 
by the medium than the message? What happens when the spectator's 
attention is more strongly held by the message than the medium? 

Is it possible that the form of a work of art (the medium in and 
through which the message is conveyed--the primary function of the 


medium) can in addition to conveying a primary message/content con- 


vey as well a secondary message/content? Why is it that a copy of 
Fantin-Latour's A Studio in the Batignolles Quarter (1870, 68 1/2" X 
82", Louvre) for example does not hold the attention of the spectator? 
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